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the world in himself and of himself in the world. It is not only
that various things are brought obviously into association, as in
the Roman Elegies, where the pleasures and drama of love, classical
devotions, sculpture, myths, the joy of the Roman air and scene,
are interwoven to form a picture of himself in Rome; but rather
that qualities of mind and outlook, beliefs, ideas, without being
explicitly expressed, are implicit in the growth and character of
each of these poems. The aesthetic pleasure and intellectual self-
possession of the Roman Elegies are linked with the scientific idea
of the Metamorphose der Pflanzen. The passion of the latter poem,
taking its origin in a profound piety and issuing in an intellectual
excitement, reflects a humanity which is essentially that of the
serene Hermann and Dorothea. They are all linked in this intricate
way and form a coherent group.
Goethe handled the classical prosody in accordance with the
spirit of his matured vision. Hexameters and distichs do not of
themselves constitute classicism; they can be used to express
emotions varying greatly in intensity and kind. Klopstock's
classical metres convey an enthusiasm which was always sublime
in intention and often portentous in effect. Holderlin used them
for a hymnic inspiration as far removed from the Goethean
Roman Elegies as it is possible to imagine. The characteristic mark
of Goethe's hexameters and distichs is a light and easy movement
which derives from the fluency and pace of epic narrative and
dialogue. But the verse is also impregnated, especially in the
Roman Elegies, with the rhythms of an urbane mind, of conversa-
tion and wit moving unhampered, capriciously and gracefully,
amidst cultivated delights. The distich, however, is a well-
defined form, and in consequence it makes for shapeliness. Goethe
uses the restraint it can exercise to enhance the stylization which,
as we have seen, is of the very essence of his poetry at this time.
I have suggested that there is a certain element of "philosophy"
present in all these poems of the post-Italian-journey period,
though none of them, except possibly Die Metamorphose der
Pflanzen, could be classified as a "philosophical poem". This is
viewing the matter broadly; but it is-fitting to do so, because the
continuity between the middle and later periods is better felt.